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Four Shapes of Taipei 

Irving Feng-Hsu Lee 
English Translation by Laurie Yi-Yin Lee 

 
Grand Hotel 
 
On the hill stands Grand Hotel,  
Whose splendid look is faded away with time. 
Like a dragon, it stares at dust on its body. 
 
Miramar Ferris Wheel 
 
Those who pretend to have fun 
Enter a dizzy ball. 
Turning round and round and round,  
the Miramar Ferris Wheel hypnotizes their moody minds with its addictive rhythm. 
 
Jiantan Lake 
 
Walking in the night through busy traffic, 
I listen to the noise of a crowd hushed by quiet Jiantan Lake. 
The silence is interrupted by a sudden drizzle. 
 
Taipei 101 
 
Apart from wishing one another a Happy New Year, 
People swarm into the city square at night  
in order to watch fireworks set off above the skyscraper, 
Taipei 101. 
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Program Note 

 
This is the first piece I have composed in the United States. I was recalling the 

city that accompanied me for almost ten years until moving to Rochester, New York. 
      I tried to abstract my memories of the city into symbols. Therefore, I chose four 
architectural structures (or places) as symbols of my recollection. 
      In the composition progress, I found that the more I tried to abstract, the more I 
was putting together the fragments in different shapes – as in a puzzle, no matter 
whether they were ancient or modern. I still can not depart from that city in my 
remembrance, but I have to face the crucial fact that I have gone to a foreign country. 
      The music expresses my nostalgic mood for the city I miss. 
 

Irving Feng-Hsu Lee 
October 30, 2007  

Rochester, NY 
 
 

Performance Explanations 
 

 
As fast as possible 

 
The duration of the note is indicated by the length of the horizontal line.

 
Tone cluster 

 
Let Vibrate 

 Hold for the number of seconds indicated 

 Slightly prolongued pause 

 Very brief pause 

 
 
Duration: 16 minutes  

Contact: fenghsulee@hotmail.com 
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for Solo Piano

I. Grand Hotel
On the hill stands Grand Hotel, 

Whose splendid look is faded away with time.
Like a dragon, it stares at dust on its body.
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ŸI
U

ŒU6

œ œb œ œ œ œ œ(  )œ
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˙
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Piano

Theme and Variations hk»§ª

∏ humourously

Œ œ œ œ

œ ˙˙

Œ ˙
Œ ˙#

œb
˙˙

Œ
œ œ œŒ ˙b

œb
˙˙b

Œ
˙Œ ˙b

œb ˙˙b

π

.˙
Œ œ œ œ

œ ˙˙

Œ .œ jœ
Œ
˙̇#

œb
˙˙

.˙
Œ œœb œ œ

œb
˙˙b

&

?

8 Œ
.œ jœŒ ˙

œb
˙̇bb

Z
suddenly

œ Œ œœ#>

Œ Œ œ>
p

.˙
Œ œ œ œ

œ ˙˙

Œ .œ jœ
Œ
˙̇#

œb
˙˙

.˙
Œ œœb œ œ

œb Ó

Z
suddenly

∑

Œ œœ#
>
œn Œ

Œ
œ
>

Œ

f

œ œ œ
‰
œ œb
Jœb

Œ ˙˙.˙

œ .œ
jœœ œ# ‰ Jœ œ œn

œœ Œ œœœ ˙b

&

?

16

.œ jœb œb‰ œ œ œb ‰ œ

Œ œœb Œ
˙b œb

œ œ# .œn jœnœ œ# Œ œn œ

œœb Œ œœb ‰œ ˙b

œ œ œ#‰ œ œ Jœb

Œ ˙̇
.˙

p
œ .œ

jœœ

œœ œ œb œ œ#
œ œ

œœ

L.H.

cresc.

Œ
œœ
Œ

˙ œ œ

‰ œ œ# œn œ
˙ œ#

L.H. L.H.

œœ##
Œ
œœ#˙ œ œ

‰ œ œb œ œ#
œ ˙

&

?

L.H.22 Œ
œœ œ#˙n

‰ œb œ œ# ‰ œ
˙ Œ

œ ˙

œ œb ‰ œ# œn œnœ
œœ
œ

F

ffz

suddenly

∑

œb
œœ
>
œ# œœn
>
œ#Œ œœ#

>
œœ
>

ten.

f

Œ ˙˙#
-

Œ
‰ œ œ# œn

œ
>
œ#
œ
>
œ
>

œœ##
>

œ# œ#&

ten.

ƒ

ritard.

..˙˙b ‰
-
Jœ# œn œ# œn œ

œ
>
œn
>
œ
>

œ# œ œ#
?

II. Miramar Ferris Wheel

Copyright (c) 2007 by Irving Feng-Hsu Lee. All rights reserved.

Those who pretend to have fun
Enter a dizzy ball.

Turning round and round and round, 
the Miramar Ferris Wheel hypnotizes their moody minds with its addictive rhythm.
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P
œ œ œ œ œ œœ œœ## œn œœ# œn œœ#

Œ œœn Œ
Œ Œ

œ#

œ œ œ œ œœ œœœ## œn œœ# œn œœ# œn
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F

œ œ œ œ œ œ#œœ# œn œœ# œn œœ##

œœ#˙ œn
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32

œ œ# œ œ œ œœœ# œœn# œœ

‰ œœ# ‰ œœ ‰ œnœ œ œ#

œ œ# œ œ œ œœœ# œœ# œœ#

‰ ..œœ#
‰ œœ#

œ œ
œ&

œ œ œ œ œb œœœ# œœ# œœ

œœ ‰ œœ#
‰ œœ#

œ# œ œ ?

f

œœ œœ## œœ œœ##
Œœœ#

œœ# Œ

Œ Œ œœ œœ##
Œ Œ
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Œ
œœ œœ##

œœ œœ##
Œ œœ#

œœ#

œœ œœ## Œ Œ
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37 œœœ# œ# œœœ# œ# œœœ# œ#

Œ œœn Œ
˙ œb

œœœ# œ#
œœœ# œ#

œœœ# œ#

‰ œœ## ‰ œœ ‰ œœ
œ œn œ
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∑

œœ#
>
œn
œœ#
>
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œœ#
>
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> œœ
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>

∑
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>
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>
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>
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molto ritard.
41

œœb
>
œ œ# œœ
>
œn œ# œœ
>
œn œ

3
3 3

œœ# œœ# œœ#

..˙˙ ..˙˙

a tempo
L.H.

p subito

Œ œœ# Œ
œ œœb œ œœ œ œœb

˙ œb

L.H. L.H.
œœ# Œ œœn#œ# œœb œ œœb œn œœ

œ ˙

L.H.

P

Œ œœ# Œ
œ œœb œ œœœ# œ œœb

˙b ‰ œbœb

L.H.

Œ Œ œœ
>
œœ#
>

œ œb œb œœ œ œœœb

œb œb Œ Œ
œ ˙
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œ œœb œ œb

œb œœ

‰ œb œb œ œb œb
˙b œb

L.H.

F p subito

œœ
>
œœ#
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œ œœb œ# œœœ œœœ## œœn œœ#

œ Œ Œ

œ œœ# œ œœœ# œ œœbn

Œ ..œœ jœ#
.˙

œ# œœb œn œœn# œb œœ

Œ ..œœ jœ#
.˙b

poco a poco cresc.

œ œœ# œ œœ œ# œœ

Œ ..œœ# jœ
.˙b
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L.H.
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Œ Œ œœb
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œ œ œ# œ
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œœbn Œ œœ#
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Œ
œb
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∑
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F
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Œ
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# œ
œŒ ˙

L.H....˙˙˙b

˙b œ‰ œn œb œ œ œb œ
3

Œ œ
œ
œ
œb
b

Œ
˙
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The silence is interrupted by a sudden drizzle.
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Apart from wishing one another a Happy New Year,
People swarm into the city square at night 

in order to watch fireworks set off above the skyscraper,
Taipei 101.
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